'\//I'm ()-’X
s ‘f/f\/’

Carl Andre
Donad Judd Robert Morris
! Willhelm Worringer

Abstraction and Empathy

Crystallography

Enantiomorphic

Chambers 1-3-1 The Cryosphere 1-6
Alogons Plunge 1-3-3
New Novel Alain
Robbe-Grillet real time cinema

1 Cf. Baker, Kenneth. “Introduction”, Minimalism. Abbeville Press. Inc, 1989.
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Michelangelo Antonioni L'éclisse —

vision
nonvision
o Zen humor
Sites/
Nonsites
cartography
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- Dallas-Fort

Worth airport proposals
Tar Pool and
Gravel Pit 37 The Monuments of Passaic
post-industrial
before after
pulverized
inside-outside
Douglas Huebler, 1924- highway
culture
495
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#5 — Location Piece #5,

Massachusetts-New Hampshire, 1969

42 Ste Sculpture Project: 42nd Parallel Piece, 1968
42 Truro A
Smith River N

2 Cf. Samuel Wagstaff, Jr. Artforum,1966.12.
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cartography

Cummings Paul

Rutherford

Clifton

39

Hammond

3 Paul, Cummings. “Interview with Robert Smithson for the Archives of American Art”. Interview
conducted on July 14 and 19, 1972. In Flam, Jack, ed. Robert Smithson: The Collected Wtitings,
p. 271:
“...I wasworking in that area making drawings even back in the early phases n Rutherford. | was
also very interested at that in natura history. In Clifton my father built what you could call akind
of suburban basement museum for me to display all my fossils and shells, and | was involved with
collection insectsand...”

* 1bid.
“When | was about seven | did very large paper constructions of dinosaurs which in away, |
suppose, relate right up to the present in terms of the film | made on The Spiral Jetty—the
prehistoric motif runs throughout the film. So in afunny way | guess thereis not that much
difference between what | am now and my childhood.”
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Donad

Judd
pink-plex#lgl as box
5
40
South Hadley 1950
41 Donald Judd
Untitled 1965
20x48x34 50.8x121.92x86.36
6
The Crystal Land Donald Judd

® Smithson, Robert. “The Crystal Land”. May 1966. Harper’s Bazaar, no. 3054, pp. 72-73. In Flam,
Jack, ed. Robert Smithson: The Collected Writings, p.7.
“Thefirst time | saw Don Judd's’ pink plexiglas box,” it suggested a giant crystal from another
planet. After talking to Judd, | found out we had a mutual interest in geology and mineralogy, so
] we decided to go rock hunting in New Jersey.”
51:
“Wetraveled alot at that time. Right after the war in 1946 when we went out West | was about
eight years old. It was impressionable period. | started to get involved in collecting at that time.
But basicaly | was pretty much unto myself in being interested in field naturalist things, looking
for insects, rocks and whatever.”
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Upper Montclair quarry Great Notch Quarry

Frederic Brewster Loomis
The Field Book of Common Rocks and Minerals

0.92

42

Nonsite

- Bangor-Pen Argyl

"Smithson, Robert. “The Crystal Land”. May 1966. Harper’s Bazaar, no. 3054, pp. 72-73. In Flam,
Jack, ed. Robert Smithson: The Collected Writings, p.8:
“When we finished at the quarry, we went to Bond's Ice Cream Bar and had some
AWFUL-AWFULS - ‘awful big— and awful good...it's the drink you eat with a spoon.” We talked
about the little crystal cavities we had found, and looked at The Field Book of Common Rocks and
Minerals by Frederic Brewster Loomis. | noticed iceisacrystal: “Ice, H,O, water, specific gravity
-.92, colorless to white, luster adamantine, transparent on thin edges. Beneath the surface the
hexagonal crystals grow downward into the water, parallel to each other, making afibrous structure,
which isvery apparent wheniceis ‘rotten’...”

8Smithson, Robert. “A Sedimentation of the Mind: Earth Projects’. In Flam, Jack, ed.
Robert Smithson: The Collected Writings, p.111:
“In June, 1968, ... | visited the slate quarries in Bangor-Pen Argyl, Pennsylvania. Banks of
suspended slate hung over a greenish-blue pond at the bottom of a deep quarry. All boundaries and
distinctions lost their meaning in this ocean of slate and collapsed all notions of gestalt unity...”

®Ibid.: “I collected a canvas bag full of slate chips for a small Non-Site”
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43

No
Trespassing
1966
Notch Quarry
10
Paterson Great
Notch Quarry 43
Pine Barrens Atlantic City
site selection trip
1  PassaicTripl
Artforum The Monuments of Passaic
Franklin Mineral
Dump Bayonne Edgewater
10 Cf. Lippard, Lucy. “chronology” .In Six Years: The

Dematerialization of the Art Object. New York: Praeger, 1973.
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Nonsites
topographical geological

Connecticut

1

1 Smithson, Robert. “The Crystal Land”. May 1966. Harper's Bazaar, no. 3054, pp. 72-73. In Flam,
Jack, ed. Robert Smithson: The Collected Writings, p.8:
“Most of the houses are painted pink, frosted mint, buttercup, fudge, rose, beige, antique green,
Cape Cod brown, lilac, and so on. The highways crisscross through the towns and become
man-made geological networks of concrete. In fact, the entire landscape has a mineral presence.
From the shiny chrome diners to glass windows of shopping centers, a sense of the crystalline
prevails.”
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A Museum of Language in the Vicinity of

Art Lewis Carroll

The Hunting of the Shark 44

Jasper Johns

12 Cf. Paul, Cummings. “ Interview with Robert Smithson for the Archives of American Art”. Interview
conducted on July 14 and 19, 1972. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.
271.
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The Hunting of the Shark
Sylvie and Bruno Concluded

Jo Baer 13

¥ Smithson, Robert. “A Museum of Language in the Vicinity of Art”. In Flam, Jack, ed. Robert
Smithson: The Collected Writings pp. 92-93;
“...al the maps you have are of no use, all thiswork of discovery and surveying; you have to
start off at random, like the first men on earth; you risk dying of hunger afew miles from the
richest stores...

Michel Butor, Degress

...clogged maps of Jasper Johns, the map has exercised a fascination over the minds of artists. A
cartography of uninhabitable places seems to be devel oping — complete with decoy diagrams,
abstract grid systems made of stone and tape (Carl Andre and Sol LeWitt), and electronic “mosaic”
photomaps from NASA. Gallery floors are being turned into collections of parallels and meridians.
Andrein ashow in the Spring of '67 at Dwan Gallery in Cdifornia covered an entire floor with a
“map” that people walked on — rectangular sunken “islands’ were arranged in aregular order.
Maps are becoming immense, heavy quadrangles, topographic limits that are emblems of
perpetuity, interminable grid coordinates without Equators and Tropic Zones.”

“Lewis Carroll refersto this kind of abstract cartography in his The Hunting of the Snhark (where
amap contains “nothing”) and in Sylvie and Bruno Concluded (where a map contains
“everything”). The Bellman's map in the Shark reminds one of Jo Baer’s paintings.

He had bought a large map representing the sea,

Without least vestige of land:

And the crew were much pleased when they found it to be
A map they could al understand.

Jo Baer’s surfaces are certainly in keeping with the Captain’s map which isnot a“void,” but “A
perfect and absolute blank!” The opposite is the case, with the map in Carroll’s Sylvie. In Chapter
I, a German Professor tells how his country’s cartographers experimented with larger and larger
maps until they finally made one with a scale of amileto amile. One could very well seethe
Professor’s explanation as a parable on the fate of painting since the 50s.”
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icon

Loveladies Island Atlantis 45

46 Lemuria 47

Cathaysia 48
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45~ 48
The Map of Glass (Atlantis)
LoveladiesIsland 1969 7 11 31
1975 Museum of Contemporary Art, Chicago

Map of Broken Clear Glass (Atlantis) 1969
16.75x14
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A Sedimentation of the Mind Earth Projects

Dialectic of Site and Nonsite 14

15

zinc

1968 A Nonsite, Franklin, New Jersey, 1968

Buckwheat

Mineral Dump

16

¥ In Gerry Schum, ed. Land Art (Berlin: Fernsehgalerie, 1969), n. p.
> Smithson, Robert. “ Fragments of an Interview with P. A. Norvell”, April, 1969, in Lippard, Lucy. Six
Year, p.88.

“What you are really confronted with in a Nonsite is the absence of the Site...a very ponderous,
weighty absence.”

16 Cf. Hobbs, Robert. Robert Smithson: Sculpture. Ithaca and London :
Cornell University Press, 1981, p. 108:

“One site upon which the Nonsite is based is the Buckwheat Mineral Dump. It is asite used by rock
collectors who hunt for fluorescent minerals. Near the dump is awide dark room that allows
collectors to admire the colors of the minerals under ultraviolet light. (A mercury vapor type lamp
gives off energy capable of making minerals respond either by fluorescing or phosphorising.) The
dump gets smaller each year as tons of rock are carried away. | chose this site because it has an
abundance of broken rock. | needed fragments 2” to 15" thick for the six bins of the Nonsite. The
most common minerals found on the sump are calcite (physical properties. crystal — hexagonal,
cleavage — perfect rhombohedral, fracture — conchoidal, glows red) and willemite(physical
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properties: crystal — hexagonal, cleavage — basal, fracture — uneven to subconchoidal, glows
green).
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17

- - Tippetts, Abbett , McCarthy Stratton
- Dallas-Fort Worth

Regional Airport

18

Aerial

art

19

Robert
Aerial Map — Proposal for Dallas-Fort Worth Morris Carl Andre

Regional Airport 1967 8x50x70
Sol Lewitt

49

earth mound

¥ Paul, Cummings. “Interview with Robert Smithson for the Archives of American Art/Smithsonian
Institute”. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.290.

18 “what to do with sculpture and things like that”

19 “| ow-level ground systems that would be placed at the fringes of the airport”

88



20

21

Toward the

Development of an Air Termina Site

— Untitled spaceman shooting  1961-63 50

% gmithson, Robert. “ Aeria Art”. In Flam, Jack, ed. Robert Smithson: The Collected Writings
pp.116-117:

“The terminal complex might include a gallery (or aerial museum) that would provide visual
information about where these aerial sites are situated. Diagrams, maps, photographs, and movies
of the projects under construction could be exhibited — thus the terminal complex and its entire
airfield site would expand its meaning from the central spaces of the terminal itself to the edges of
theair fields.

2L Paul, Cummings. “Interview with Robert Smithson for the Archives of American Art/Smithsonian
Ingtitute”. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.296:
“because it got me to think about large land areas and the dial ogue between the terminal and the
fringes of the terminal ... between the center and the edge of things. This has been a sort of
ongoing preoccupation with me, part of the dialectic between the inner and the outer.”
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Untitlted permian-parapoid  1961-63 51

Show  1961-63 52

Snow ice

50 — Untitled spaceman
shooting 1961-63 22. 75
x29. 25

51 Untitled permian-parapoid
1961-63 24x15.75

52 Snow  1961-63 18x16.75

Beachwood
Plunge
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The Cryosphere

Glass Sratum 53

Leaning Srata 54

22

% gmithson, Robert. “ Aeria Art”. In Flam, Jack, ed. Robert Smithson: The Collected Writings. p.116:
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A Nonsite, Pine Barrens, New Jersey

= 1-10

24

indicate

absence

23

24

“How art should be installed in and around an airport makes one conscious of this new landscape.
Just as our satellites explore and chart the moon and the planets, so might the artist explore the
unknown sites that surround our airports.”

“The future air terminal exists both in terms of mind and thing. It suggests the infinite in afinite
way. The straight lines of landing fields and runways bring into existence a perception of
“perspective’ that evades all our conceptions of nature. The naturalism of seventeenth-,
eighteenth- and nineteenth-century art is replaced by non-objective sense of site. The landscape
begins to look more like a three dimensional map than a rustic garden. Aeria photography and air
transportation bring into view the surface features of this shifting world of perspectives. The
rational structures of buildings disappear into irrational disguises and are pitched into optical
illusions. The world seen from the air is abstract and illusive. From the window of an airplane one
can see drastic changes of scale, as one ascends and descends. The effect takes one from the
dazzling to the monotonous in a short space of time — from the shrinking terminal to the
obstructing clouds.”

“ 31 sub-divisions based on a hexagonal ‘airfield’ in the Woodmansie Quadrangle-New
Jersey (Topographic) map. Each sub-division of the Nonsite contains sand from the site shown on
the map. Tours between the Nonsite and the site are possible. The red dot on the map is the place
were the sand was collected. ”
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25

Hudson

River School

cartography

26

% “The Symposium”, n. p. In Holt, Nancy, ed. The Writings of Robert Smithson. New York: New York
University Press, 1979, p.160:
“1 developed amethod or a dialectic that involved what | call site and nonsite. The site, in a sense,
isthe physical, raw reality — the earth or the ground that we are really not aware of when we arein
an interior room or studio or something like that — and so | decided that | would set limitsin terms
of thisdialogue itsaback and forth rhythm that goes between indoors and outdoors , and asa
result | went and instead of putting something on the landscape | decided it would be interesting to
transfer the land indoors, to the nonsite, which is an abstract container. ”

% Paul, Cummings. “Interview with Robert Smithson for the Archives of American Art/Smithsonian
Ingtitute”. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.295:
“asakind of deep three-dimensional abstract map that points to a specific site on the surface of the
earth. And that’s designated by a kind of mapping procedure.”
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metaphor

27

28

semiotics
Saussure

A Course of General Linguistics

speech language

%" Smithson, Robert. “A Provisional Theory of Nonsites’. In Flam, Jack, ed. Robert Smithson: The
Collected Writings, p.364:
“By drawing a diagram, a ground plan of ahouse, a street plan to the location of asite, or a
topographic map, one draws a‘logical two dimensional picture’. A ‘logical picture’ differsfroma
natural or realistic picturein that it rarely looks like the thing it stands for. It is atwo dimensional
analogy or metaphor —A isZ. The Non-Site (an indoor earthwork) is athree dimensional logical
picture that is abstract, yet it represents an actual sitein N. J. (The Pine Barren Plains). It is by this
three dimensional metaphor that one site can represent another site which does not resemble it —
thus The Non-Site. To understand this language of sitesis to appreciate the metaphor between the
syntactical construct and the complex of ideas, letting the former function as a three dimensional
picture which doesn’t look like a picture.”

% gmithson, Robert. “Aerial Art”. In Flam, Jack, ed. Robert Smithson: The Collected Wtitings, p.116:
“The old landscape of naturalism and realism is being replaced by the new landscape of
abstraction and artifice.”
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diachronic

syntagmatic relations

signifier

synchronic

associative relations

signified

arbitrary
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metonymy

icon

index

symbol

Gerry Schum Land Art

abstract container
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29

Jorislvins Earth

% Hobbs, Robert. Robert Smithson: Sculpture. Ithaca and London : Cornell University Press, 1981.
p.105:

“Range of Convergence

Therange of convergence between Site and Nonsite consists of a course of hazards, a double path
made up of signs, photographs, and maps that belong to both sides of the dialectic at once. Both
sides are present and absent at the same time. The land or ground from the Siteis placed in the art
(Nonsite) rather than the art placed on the ground. The Nonsite is a container within another
container — the room. The plot or yard outside is yet another container. Two-dimensional and
three-dimensional things trade places with each other in the range of convergence. Large scale
becomes small. Small scale becomes large. A point on a map expands to the size of the land mass.
A land mass contractsinto apoint. |s the Site areflection of the Nonsite (mirror), or isit the other
way around? The rules of this network of signs are discovered as you go along uncertain trails both
mental and physical.”
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