Ju

AN RSO - R R AR R B FITIRE « T {RE
SEAVETR I RTRRRLON A HERAYpd 2 S HER  © L I (Charles
Sanders Peirce, 1839-1914 ) RS (i (BRALE 1T ¢ 7SS ES IR » f
PG W SR RS rirff hh RS RS -

FAllE G T T PRSI Y (interpretant) S R
A puE > L P o g NEE L AN EE N IE
TpRL P (object) « [N U =RR it =Rl 2 [B7] 0 ag (BRI R ere . -

R IERL I AR > [T [ﬁ”ﬁ‘ H 3K Rl o 200

b o TR SHECRL A FI R FF kA @ (Ferdinand de
Saussure, 1857-1913 ) » Skl 82 IV SRt (WA =) - PYgetl fpRRL (RS
HFAUrf (aphysical object with ameaning)» P55+ R TBES! (7
[ (signifier) IRy (R (signified) 5295 5 i ER ALY 4t

hy e B IRRRL TSR ORI L IR, g FTBESAIRTS ;/E»Lg[sj%gg:ﬂ
frdi (signification) - L SRV IR SRS ©
AR O 7 1 SRR 10T I e

19 John Fiske, Introduction to Communication, ( Taipei : Yuan-Liou,1995,Chinese
edition) ,p.62.

20 | pid.

2L |pid.
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Signifier (FoEs') %4
Sign= e (referent) 453 9t v W RIS i
G2 Signified (FoEd) =4

(ki v (o ]

SRR T IERLE T PR IR R
SRR T wﬁw%mplw#ﬁlﬂ BRI jmwn

B BFTFHRRVER Rt S - TG U A AR
- Y (RS THE ) PR - PR i T i
J;IHI ’ i/[[l Qﬁ:’j [fl F[JFIJF:E‘[ AR

7 PP AR > SRR [l PR R R B
ot - SOTPEHEA - R BARE " EOIPE - L TE Y
HTpy i’ﬂﬁ%%j:?wi%_?%ﬁﬂ*ﬂ%ﬁ‘JJE@‘I‘ﬁ’ESE°202 G I S (Rl S
(MR L OB o ol (IR PTRERY » 2 P LA e
FIFRIRIE » HEHEET ] iR SR AT 2 [y > Teagrat pl i
Ao B U RO~ R (IR PURBIRY « TS SO R R
Pk Rife « A HChuck Close)ERfy] > FORYf| k)] FERf i =% >

IR AR L TR A - T FE RO AITE - A AT

202 Carolyn M. Bloomer, op.cit., pp.53-54.
% | bid.
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FIlE " PSR - (ORGSR iRy R R 2 - BT R e g
RLPN B B AR T S PR A s B AU WF‘ S fﬁ,%ﬁﬁfu%
BIFET « 591 - @6 - 8 pUAEIR R TG A A - AT
[ AR T (i 1 B fi TR R £ LR O (EERLE,
PR HIEY S PURLAREY » 5= fRAE AT o S PR
EE SR ORLE DAESR TS P IP S 51 BRAREO ) fiR
FUARRRLASURE N 0 * S R TR AL R B S R
g S P T UTRIRLF I [l e o v SR e o g
DRI (FARGEAA ) PEPE L GV R T &
Py B i RV R AR " pURBRIEEESNE - BufE
SRR RO 5] AL T ORI (R - A -
A ) I RGO R P e
[ R BL LRI~ EIRFOBSRIHE i A8 TR o Rk A

. |E’Jf, ( Andrew Forge) %”’Fﬁ‘fﬁ :

BALLBENRB PN 9 $Fpe o (L) REFLER 5o
FREARE AR R B YT A P R
v B JrR BAARY hiT R e § PR B Tan 20 B
TR KL F B T UL E R T L A e

Pw e kR BERT b o BV - Ry 0 ik E 4 B
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BB B AT S AP RT IS 0 & LA B A R 204

PR DA ) PURIRE - STEIESEO TS F BRI i
R
AR o W TSV ARTATAS o [ FERLE T I pOAE > IEEARE ~ ATIHE
A - AP EERL ARV I - %F~Vﬁ’dﬁ%%€%ﬂm

FEE e FRASGETEE H ) PAIRHEOR] TERL TR [ L 2 i

—fi

— FERY, F[ U S ;[:E—F[ J]f.f,h[flﬁzjir%\[ o PRIF= ,iJ:‘FFI;[:‘xL;I@%[H[;FEE jT [H
= RIF il JERS RS *ﬁ\“ﬁﬁ‘r?jrju 0

A A ’}{ﬁ’iﬁﬁ%iﬂl’f@ﬁmfﬂﬁr SR B B~ SUYAE ~ UV
Wi e OBl SR PO OIS > Bl P e BRVTREY

FUVFIEEARTESIINE ~ Wl — R I Fpy R « AR
FlTo POl b F: — TERSUYAEIVATY > T Akt SRV 2]~ kL
LA > S Pre T ARRLACHEEE I T B~ SREGIRT o [ B
hL S PRl - FECRGPNEEL S PRSI g RGN - g
JI'J?\EME\;&%@,,@QLF—%E‘WJE:P FEE] ,i{afrlﬁém[ﬁj S g TR

FT ) 9t " s S [l PR -

24 Dawn Ades, Andrew Forge,op.cit.,p.29: “Features find themselves within an endlessly
varied range of paint....Eyes are crucial. Sometimes the sockets alone will work to set up the
essential configuration of the face, leaving the direction of the glance open, implicit in a dark
stare. Sometimes the eyes are given as the plainest almonds that could amost be
interchangeable, right ti left, and whose gaze is less particular to the model than it isto us and
our own stare back. At the other extreme, eyes are particularized with startling vividness,
functioning as keysto our reading of the rest of the head or the whole figure. ”
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SAEGH IS S Pop A b 0 PO o~ 05 2 B
<<£%TJI'JQ%'>>(E%&'1-5)F. S RS R A S e
W Gl ) (W 16) R R BRI )
o IS PR R PN A R BT AL
HESRES P T2 (R % [ s s 7~ T

5 AT .

- e (PR (Figurewith Meat » [l 3-24) » BEASUR )
PUFRI SR PRI i i~ & BURSHRIOS R AT PR
FT o T RS o O B R RS < B SRR

b SRAERERRY AT PR AR [ PSR

Akl J FLI B A e [;4 s:f# FIUEA] o

SRR S P QRERIE] - et OF (4 RE - A BT A2

*REIBEN L (inside out) [ « Sy St A o0m5 4 (carcass)
TOTRLE PVEIG > B (R 1946 0 [ 1-5) B R dEo T R
PRI 0L RLE R B SRR T B IR AL - AR
R EVIEIFRAS A (meat) O - PR FHEEAIA) 4 SR RL AL -
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IR T2 AT - 2 2% SRR AR ETRL ) B
PENE > AT P E S SRR I RLTT PR APRE g it
FOOF T RLE AU O R O] T sy < 2

= Jut I FRu( = f%f?ﬁ'ﬁmwﬁhreestudi%for a Crucifixion» qEﬂl 2-6)

IR frj =0 ) = A o SR I T B T )

—E

fee A 2 Zem (R ) (0 3-25) Fstial » ROk R =
SUFERLP LIPS R E | b R R o S RL R R P A R
PN B ERAVFIPIY TS ol ek T (S FFETP) i S
i REEE > BRI RIE AT ARSI - LS e
77 RL * SRR PO o — et o (TR CRR 2-7) 0 FIIR (S50
H S BRI = B i R MR et ST A
(OB i BB R - oo T OB b S
JRURLHE - BUp o A o IR S PEVRCE S RLRTREL CE
FRPIE SRS S e R G 8 RV B s
fill = FEORRE o Rl R e e DY (S SRR (T
26) BT L P RO REERL Wl - Jaky 4 S e -
TAREVELG SR B R SRR B
FE IPIHHJ‘F*.T‘&%JWE@TVF“"FWE%E VIR e J "i&ﬁiﬁ#u%} G
AT ER (EED (R 2-7) = PRRERESRE IR - i (R

FREGL L R LR b R R

2% Deleuze,op.cit.,pp.20-21: “ Meat is the state of the body in which flesh and bone
confront each other locally rather than being composed structurally.”
26 |bid.p.21.

108



UBIE B < ~ ot T B[ (S (RSP [O9ERS » WHIRT e g
SVRP L R R T R SRR A T
AT A RS S P P AL AT SRR -
HAL AL 2 AL P -

BRSSO T O TR - AR
PR T AL e S A P PR o B R TR ST
R ST PR S - TR B
ﬂP@fﬁW%moZWWWW¢PEMW%mek%4Wﬂ%wH
G » < R R R - S R A -

T S LR T e o R S R S ERHEL L 7
SIBAORITS » I~ PR B b o SEREY S R e (2
FRLA B PR I SR L B o LT TR
FESQUR] ~ Pty s (S R B e - HD D RO RL A T — SRp0 s 4
) IF%%E‘_‘I L#’d&ﬁqj@fﬁ@ﬁgﬁl@&— Jerr T FRY( kﬁgﬁﬁ%} (Study of the
Human Body - [ 3-26) T I'J S > — [l U8 ™ o Syl » fRAe iy 2
o TSRS 0 R AR AT AR o T
BT OB b R TR Y - PR R
CEERP o F AREOPSEE ] PRSI RO L
g b FLARE NPl (PSP SRV S PR R I

27 gylvester, 1993,0p.cit.p.23.
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Il P ARLILET A PO T O DAL R B
P L TREAE [T O LR
Bl - AL FHIPONE - G GO 1946) PUYEESPTE ERLT L

FREUFY > (LT A R ORRG L PIRLILEAS 2 AR - L
FEAT S B LS O (RIS o T R iy g

PR > FHBAOR RN~ TR0 R > HERLSHLALG Fipl - Sied [y
R e SRR 5T PR R T ARV RAFORA B o ST R
(flesh) A1 (bone) 215 » Fifes sy fURL2 Tl At » [ 1 RILAL
R FRIAPITT » PRSBSOS R T
AIFPRBS ORASTEE » % P70 BRI 5T TR [P IO TER
FHEY 2 SHERL * O AL IV TE MR ETT AR
PURTREARAEELTE - % SEAr GRS JRRLI T O MR U S
(ER) - VOSBRSS AL Y )
Bl R R TR S HIROR R BRI - AR
PP/ BD R BHEGE (= 07 » AT f 88 A0 g )

[P B EERL T S AR PSR - S7E R T Gl
o Tl B Y MR FEO U RIYRY ® iR - A
AIRRAY S R BT IO SPRLBEER O o (P PR o S R
B b K LT P PR B -

2% Deleuze, op.cit.,p.20.
2% |bid., p.19: “ The body is the figure, or rather the material of the figure. The material of
the figure must not be confused with the spatializing material structure.”
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T I IR SRR O S S B ETRI >
SR O RS o IR CR P R e SR
o 0 L AR | RO R ¢
HIRS S o TR RTE2 g o 058 s — oo (EREHIpvE=" ) Hi(Man
inthe Blue Box » [l 3-2) » — & 3 v P BERH LA T | > [l
TP YA - A L AR R O R
Bl gy FEISER g F N RENEN | PIm e 2 ) A

RLIBLE 0 » A2 2 BT 155~ B -

R P A R R | SEPR RRE 1 T R ()
O]+ 93 ST AT BT P AR N P

LI > IR - BT B B R
i > BRI AT 9~ PRSI £ P R T 2 T
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B e (5 ) (I 1-15) ~ (55K ) (I 1-16) (TS
EAEAVREAR T > T A TREOTT RIS RV SRS o AR
JEAE L 9 kL 2 £ - i?ﬂ\ N (A 1 T A A R
F=9% > A=A BT RL 255800 < Y 2 0 ) *ﬁbﬁ LU o ;gifg,s

?é%wwﬂ@ﬁ<mes&wmm>%ﬁﬁﬁmﬁaﬁ$@vwg&%ﬁﬁﬁﬁz

BATAHR o W 1 A dh - R A0t — AR A B e o T

WAL PR A o F LA T - BRIBIEN o H 1 g o

TLiiF;; P LT P 8 e A qﬂj@‘r o SEUYAE(RL - I[A—g&%
’Fﬁfmiﬁiﬂ  KEEPIY >~ Prip g RIP - RRORERRE - TR
2R |~ PRl P IR ST 0 S PO R T 2 ] -

< e A OF [ RIS FRL R PR e F -
_ %ﬁﬂ%”‘fﬁ%ﬁ%@ » TR LA 2 Rk i~ 1&%@1‘/ f J;ﬁﬁ R P AT
AR By = @[ » [ E AL T S g{@f@ﬁﬂ%ﬁﬁ%*ﬁ% ° bl

FERL SYEIRE 1RO R HORSEET « REIE LS £

L1y

FYRSH PR o ISR (R TARCIORE - iR F- 1o

£ (HTRHUIPA) (Study for Crouching Nude » [ff 3-3)~ ~ 4 = 5 (fy

% Frances Spalding,op.cit.,p.148: “Bacon’s popes like al his figures, are found in a
moment of crisis, asif pushed to the edge of endurance. Some are trapped within a glass frame,
which heighten their isolation.”
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21 peppiatt,op.cit., p.211.
22 |pid.
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ﬁfjr}» J By B o 213 lz}sﬂ ST GRERIEELE) (Principles of Visual

Perception) — {1 flRZ] i * R 3L

= B ARy B A ZREER BAZEAR- R T BB auiE
WEF o RA KL A FEBEE > BRGFAEPT o (L) F
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g P e o 2

TIPSR D PRI [ FOREHRE IO~ 2 RHEE » [fy)  ifo 2 e

HEEE (Space Distance) 2 F{‘J‘}fiig;ﬁf%ﬁl[’%’gﬂ[?ﬂ;ﬁﬁ@f[ﬁé o TRBR Y

23 Carolyn M. Bloomer, op.cit.,p.111.

24 | bid.p.111: “Each individual carries around a personal-space bubble that is protected as
an invisible, movable territory. You are not usually aware of this bubble until you feel that some
one else has intruded into it...Occasionally, though, you may encounter someone whose
personal space is different, and you feel uneasy : you think of such people as not keeping their
distance. ”

29 I ehPF SRR B 5T L= TR I'PJEJJ?F RS iﬁﬂlﬁ@jﬁ@ﬁ%fj%m ) SN
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218 Carolyn M. Bloomer,op.cit.,p.117.
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21 Deleuze, op.cit., p.5.
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28 Deleuze, op.cit., p.13. “The contour, asa“ place,” isin fact the place of an exchange in
two direction : between the material structure and the Figure, and between the Figure and the
field. The contour is like a membrane through which this double exchange flows
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2% Deleuze, op.cit., p.14. “ The movement goes from the material structure, from the field,
to the Figure. In many painting, the field is caught up in a movement that forms it into a
cylinder : it curls around the contour, around the place ; and it envelops and imprisons the
Figure.”

20 |pid.,p.14.

2L |bid.
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22 Deleuze, op.cit.,p.16.
*%_ Ibid.
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224 Deleuze, op.cit.,p.16.

% |bid., p.7.

228 |bid.,p.18.
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