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36 |_awrence Gowing, Sam Hunter, op.cit.,p.27: “ The issues at the center of his highly
individualistic art necessarily involve an amalgam of widely diverse topics, contemporary and
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historical, drawing on a variety of formal explorations and visual sources—from a deliberate
iconography of tragic implication to a furtively impressionistic , a historical pictorial method
based on impulse and chance. All his strategies are enriched by the conscious play of
psychological and philosophical metaphors touching on some of the most fertile paradoxes of
modern thought,”

¥7 | bid.

¥8 Ibid.
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39 Russell,op.cit.,p.131: “The figure in the painting has nothing to do and nowhere to go.
The evident coiled power within him has no outlet: his activity, such asit is, is dissociated from
any imaginable rational end...Why should this be so? First, Bacon has invented for him a set of
circumstances which leaves us for ever uncertain as to what is going on. Is he really going to
crouch there for al eternity, as a caged animal wastes away inthezoo ? "
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%0 Daniel Wheeler, op.cit., p.89.
%! Russell,op.cit.,p.132.
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%2 Milan Kundera, France Borel, Bacon: Portrait and Self-Portrait,( London: Thames and
Hudson,1996 ) ,p188: “ The skin torn off, the face flayed. And in the midst of this apparent
chaos of spurting colors, the discerning eye will recognize the person, identify the individual.

With absolute certainty.”
%3 Daniel Wheeler, op.cit., p.91.
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%4 Joann Cerrito, Tina Grant, Ed, Modern Arts Criticism - A Biographical and Critical

Guide to Painters, Sculptors, Photographers, and Architects from the Beginning of the Modern
Erato the Present Volume 3, (London : Gale Research Inc, 1993),p.72.
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