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F
1944-45 | ( Prelude, Psalmodie, Piano
Toccata,Scberzo, Nocturne )
1945 { Théme et variations ) For piano left hand
{ Trois Psalmodies) Piano
{ Notations ) Piano 1980
1945-46 | { Quartet) Four ondes martenot
1946 (Sonatine) Flute,piano
{ Piano sonata No.1) Piano
1946-47 | ( Le visage nuptial ) Soprano,contralto,two ondes 1951-52
Martenot,piano,precussion 1989
1947 { Symphonie concertante ) Piano,orchestra
1947-48 | { Piano sonata No.2) Piano
1948 (Le Soleil des eaux) Voice,orchestra 1950
1958 ~ 1965
{Sonata) Two piano
(L Orestie) Voice,instrumental ensemble
1948-49 |  ( Livre pour quatuor) String quartet 1968 ~ 1989
1950 (Un coup de dés) Chorus , orchestra
(3 Essais ) Percussion
1951 ( Polyphonic X) Eighteen instruments
1951-52 |  { Edude sur un son) Single track tape
(Edude sur sept son')
(Structures,Liver I) Two pianos
1952 ( Oubli signal lapidé ) Twelve voices
1953 (Le Marteau sans maitre ) Contralto,altoflute,xylorimba, | 1957
-55 vibraphone,percussion,guitar,
viola
1955 (La Symphonie mécanique) | Single track tape
1956-57 | { Piano sonata No.3) Piano
1956-61 |  { Structures,Liver II) Two pianos
1957-62 | ( Pli selon pli) Soprano,harp,vibraphone,tubul | 1957 ~ 1959
ar bells,four percussion > 1959-62 -
1960 ~ 1962

14




~ 1983-84

+ 1984-85
1957-58 | { Doubles) Large orchestra 1963 ~ 1968
1957 ( Strophes) Flute
1958 ( Poésie pour pouvoir ) Five-track tape and orchestra
1961- {Domaines) Clarinet solo,or with 1980-81
68 twenty-one instruments
in six groups
1962-64 | ( Marges) Percussion ensemble
1965 {(Eclat) Nine percussion and six 1966
Instruments
1967 ( Le Crépuscule de Yang | Incidental music for radio
Kouei-Fei)
1969 {For Dr. Kalmus) Flute,clarinet,viola,cello,piano
1970 ( cummings ist der dicbter) Chamber chorus and orchestra | 1986
1971 (...explosante fixe...) For variable forces 1972 -
1973-74
1985 ~ 1989
+ 1991-93
1974 (Ainsi parla Incidental music for voice and
Zarathoustra ) instrumental ensemble
197475 | { Rituel ) Orchestra in eight groups
1976 (Messagesquisse ) Solo cello and six other cellos
1981 (Répons) Six soloists,chamber group,
computer tape and live
electronics
1984 (Dévive) Chamber group 1988-2006
1985 ( Dialogue de [’ombre | Clarinet,electro-acoustic
double) equipment
1985 { Mémoriale) Flute,solo,eight instruments
1996-98 | { Sur Incises) 3 piano,3 harps,3 mallet
Instruments
1998 (Anthémes) Violin,electronics
2005 (Une page d’ éphéméride) | Piano
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