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Introduction 

The Lewis and Clark Expedition1 is one of America’s watershed events. During 

the bicentennial period of the Corps of Discovery, it is not uncommon to 

commemorate the members of the expedition for their bravery, determination, and 

achievements. As Roger Bruns contends, the Lewis and Clark expedition has long 

been “a remarkable demonstration of courage, persistence and skill; in addition, it was 

symbolic of ‘the strength and potential of the new nation’” (93). Meriwether Lewis 

and William Clark, the national heroes in the U. S. history, represent the opening of 

the West to American settlement and the future expansion of America. Recently, in 

recognition of the 200th anniversary of the Lewis and Clark expedition, the lavish 

bicentennial celebration of the Lewis & Clark Corps of Discovery 2003-2006 has 

been going on in the United States.  

In the text of the Proclamation 7575 given by U.S. President George W. Bush on July 

28, 2002, which deals with the bicentennial celebration of the Meriwether Lewis and 

William Clark Expedition, President Bush designated 2003 through 2006 as the Lewis 

and Clark Bicentennial. However, besides encouraging Americans to celebrate the 

accomplishments of Lewis and Clark, Bush points out that “to accomplish their goals, 

the Corps of Discovery relied on the assistance and guidance of Sakajawea2, a 

Shoshone woman” (1114). 

                                                 
1 Late in the fall of 1804 a group of explorers led by Captain Meriwether Lewis and William Clark 
arrived at the Mandan villages. President Thomas Jefferson had commissioned the expedition to 
explore the territory stretching from the Missouri River to the Pacific Ocean. Lewis and Clark 
successful charted and explored the West, and their expedition later produced the first thorough report 
of the northwestern United Sates.  
2 It is interesting that in this proclamation, Bush used the name “Sakajawea” for the 
Shoshone woman rather than the spelling “Sacagawea” or “Sacajawea.”  Sacagawea 
with a “g” is the most frequently written by the explorers themselves, with the 
pronunciation specified in their original journals as including a hard g sound in the 
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Sacajawea was a Native American woman who accompanied the Corps of 

Discovery of Lewis and Clark. Known as an interpreter, an intermediary, a caretaker, 

and a symbol of peace to the Indian tribes the expedition encountered, Sacajawea was 

the only female who accompanied the Corps of Discovery all the way to the Pacific 

Ocean and back through the Western land of Native-American territory during her 

time. Her presence was thought to be instrumental in the triumph of the expedition 

that made her an American icon. Not only has Sacajawea’s reputation been extolled, 

but her supposed likeness has been memorized in statues, paintings, novels and films. 

In 2000, nearly 200 years after the expedition, a $1 coin was minted featuring the 

image of Sacajawea in order to celebrate the bicentennial of the Lewis & Clark 

expedition. Besides, the icon of the Shoshone young woman appears in gold on the 

U.S. dollar coin.3 Although the coin has been heralded as a sign of long-overdue 

recognition of this remarkable woman's contribution to the expedition by the nation, it 

has also been widely criticized.4 Amy Mossett, a Mandan/Hidatsa member of the 

                                                                                                                                            
third syllable (with the variations of Sah-ca-‘gah-we-ah or Sah-kah-‘gar-we-a). 
However, Lemhi Shoshone descendents claim that her name was Sacajawea with a “j” 
meaning Boat Pusher; while the Hidatsa believe that her name was Sakakawea 
meaning Bird Woman. Though recently most historians and official publications 
reverted back to Sacagawea, here in my thesis, I choose to use Sacajawea in order to 
be consistent and to pay respect to her Lemhi Shoshone people. 
3 With regard to the total number of real women ever portrayed on U.S. “circulating” 
coins, the United States Mint’s records show that there are only two women: one is 
Sacajawea on the dollar coin (1999-present) and the other is Susan B. Anthony on the 
dollar coin (1979-1981). As for “commemorative” coins, there are three more: Queen 
Isabella of Spain on the Columbian Exposition Quarter Dollar (1893), Eunice 
Kennedy Shriver Silver Dollar (1995), and Virginia Dare, with her mother Eleonor 
Dare, on the Roanoke Island, North Carolina Half Dollar (1937). There are also coins 
made especially to celebrate Lewis & Clark Bicentennial, including 2004-2005 
Westward journey circulating nickel series: “Louisiana Purchase/Peace Medal,” 
“Keelboat,” “Ocean in View,” and “American Bison” and commemorative 2004 
Lewis and Clark Bicentennial Silver Dollar. 
4 John W. W. Mann, the author of Sacajawea’s People: the Lemhi Shoshones and the 
Salmon River Country (2004), in an article, “The Lemhi Shoshone, Federal 
Recognition, and the Bicentennial of The Corps of Discovery,” indicates that several 
reasons contribute to the criticism of the coin. For some people, the image of 

http://en-cyclopedia.com/wiki/Native_American
http://en-cyclopedia.com/wiki/Lewis_and_Clark_Expedition
http://en-cyclopedia.com/wiki/Lewis_and_Clark_Expedition
http://en-cyclopedia.com/wiki/Meriwether_Lewis
http://en-cyclopedia.com/wiki/William_Clark
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Three Affiliated Tribes of North Dakota, is a nationally renowned historian and living 

history interpreter, who has spent 15 years researching the oral and written histories of 

the tribe that claims Sacajawea as a member. Mossett says, “Lewis and Clark are not 

our heroes; they never will be our heroes” (qtd. in Axtman). 

Paula Gunn Allen writes in The Sacred Hoop (1992) that early in the woman’s 

suffrage movement, Eva Emery Dye, an Oregon suffragette who advocates the female 

right to vote in political elections, was in need of female icon to embody her vision of 

women’s rights. Dye found Sacajawea “buried” in the journals of Lewis and Clark 

and declared that Sacajawea had been the “guide” to the historic Lewis and Clark 

Expedition. Due to Dye’s efforts, Sacajawea became “enshrined in American memory 

as a moving force behind Lewis and Clark, leading them in the settlement of Western 

America” (Allen 215). From then on, the image of Sacajawea as a tall, heavy woman, 

standing erect, nobly pointing the way Westward with upraised hand, is deeply rooted 

in the American mind. 

Although Sacajawea’s name and her story are well-known in the U. S., 

first-hand written documents about Sacajawea are scant. Most of what is known about 

her is from incomplete records and is therefore profoundly imbued with a great deal 

of legend and heresy. Intriguingly, no matter how unverifiable Sacajawea’s stories 

                                                                                                                                            
Sacajawea is an equivalent to a validation of the conquest of American west. 
Sacajawea, they argue, is celebrated because she “complied with the goals of white 
America,” not because she was an Indian woman. Others suggest that Sacajawea’s 
contribution to the expedition have been magnified by myth, and that her role in the 
journey does not merit the acclaim she has received. Still others point to the irony of 
an American Indian on currency that will spent disproportionately by non-Indians. Or 
to the obvious irony of the juxtaposition of the image of Sacajawea, who, some claim, 
was essentially a slave, and the word that appears above it: “liberty.” Still, 
Sacajawea’s people, Lemhi Shoshone have a reason of their own. They voice their 
disapproval over the physical appearance of the woman on the coin, whom they said 
did not resemble them, and over the depiction of Sacajawea carrying her baby in a 
blanket instead of a cradleboard, as a Lemhi would have.  
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may be, her tale has been recorded time and again and popularly accepted as historical. 

Sacajawea is stereotypically referred to as a guide and interpreter of the Lewis & 

Clark Expedition, the Indian girl who piloted the Lewis and Clark Expedition across 

the Rocky Mountains, the unsung heroine of Montana, the wilderness guide, a Native 

American heroine, the Indian princess, etc, but the truth is different from the movie 

and children's books.5 Contrary to popular perceptions, Sacajawea did not serve as a 

guide on the Lewis and Clark expedition for the Corps of Discovery. She however 

influenced the direction6 taken by the expedition when Lewis and Clark reached the 

upper Missouri River and the mountains where the Shoshones had lived. She was 

indeed invaluable as an informant and interpreter. It’s her credit that the expedition 

should take a tributary of the Beaverhead River to get to the mountains where her 

people had lived and where Lewis and Clark hoped to buy horses. 

Since the mythic status of Sacajawea is so seductive, her story has been told 

and retold many times. Numerous works7 aim to bring her back to life, including the 

notable novels such as Anna Lee Waldo’s massive paperback Sacajawea (1979), Scott 

O’Dell’s Streams to the River, River to the Sea: A Novel of Sacagawea (1986), Joseph 

Bruchac’s Sacajawea (2001), and the most recently published, Diane Glancy’s Stone 

Heart: A Novel of Sacajawea (2003). In the following, I will give some general 

                                                 
5 Though Sacajawea was not the guide on the journey, she has often been mistakenly 
portrayed as guide to Lewis and Clark, for example, Jerry Seibert’s Sacajawea: Guide 
to Lewis and Clark (1960), Kate Jassem’s Sacajawea: Wilderness Guide (1979), Della 
Rowland’s The Story of Sacajawea: Guide to Lewis and Clark (1989), Irene N. 
Hamilton’s Sacajawea, Translator & Guide (1996), Grace Raymond Hebard’s 
Sacajawea: Guide and Interpreter of Lewis and Clark (2002), and etc. 
6 Clark writes in the journal [Sunday 6th July 1806] that “…in every direction around 
which I could see high points of Mountains covered with snow…The Squar 
[Sacajawea] pointed to the gap through which she said we must pass…she said we 
would pass the river before we reach the gap[…]” (SH 128). 
7 Even though there are dozens of books retelling of the well-known Shoshone tribeswoman who 
accompanied Lewis and Clark through the West, most of them are about the biographies, history of her 
time, contributing to elaborate on the expedition rather than making the public familiar with her .   
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description of these works, with a focus on the most recent text, Stone Heart.  

Waldo’s detailed writing of Sacajawea is a wonderful mix of history and 

storytelling, encompassing Sacajawea’s life, friendships, love, and her families. It is a 

work of historical fiction based on a series of mixture of the factual and the 

conjectural. In other words, Waldo creates her interpretation of “facts” known about 

Sacajawea’s life. It presents an interesting view of the 19th century for Native 

Americans and the Euro American population of the young country. Waldo’s work, 

according to its editorial review, “unfolds an immense canvas of people and events, 

and captures the eternals longings of a woman who always yearned for great 

passion—and always it lay beyond the next mountain.”8  

Different from Waldo’s third-person narrative, Scott O’Dell‘s intriguing 

fictionalized account of Sacajawea, Streams to the River, River to the Sea: A Novel of 

Sacagawea,9 is told from Sacajawea’s point of view. For the reader, it is fascinating to 

see Sacajawea’s side of the story, not just that of Lewis and Clark. The novel tells of 

Sacajawea’s hardships throughout the journey and what happened to her before she 

accompanied Lewis and Clark to explore the route to the Pacific. However, O’Dell’s 

liberal “fiction” seems to contradict with “facts” found in the journals of Lewis and 

Clark. According to critics, there are several problems with O’Dell’s version of 

Sacajawea. For example, O’Dell seems to suggest that Sacajawea and Captain 

William Clark were in love with each other. In a word, the novel is highly 

romanticized and often misleading.  

Joseph Bruchac’s Sacajawea is an intelligent and elegantly written historical 

novel about Lewis and Clark's Western exploration, the legendary journey unfolds 

                                                 
8 The phrase is printed on the back cover of the book. 
9  Scott O’Dell chooses the spelling “Sacagawea” with a g sound rather than 
“Sacajawea” with a j. It should be noticed that the spelling Sacagawea with a “g” was 
the most frequently written by the explorers themselves.  
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through alternating voices of Sacajawea and Clark. It includes Native American 

legends as well as actual excerpts from William Clark's trip journals. In this novel, 

Sacajawea and Clark take turns telling tales of the expedition to Jean Baptiste, 

Sacajawea’s son. Both recount intriguing cultural nuances. Throughout the book, 

Bruchac adheres closely to historical journals kept by members of the expedition, 

creating characters that are both “factual” and compelling. Such reliance upon 

historical fact from the participants of the voyage makes it more “authentic.” 

Due to the forthcoming Bicentennial of Lewis and Clark Expedition, “the 

Midwest is inundated with Lewis and Clark fieldtrips, films, lectures, and keelboat 

replicas” (Adams 93). Glancy, a prizewinning Cherokee novelist and poet, expresses 

her belief that it takes more than one voice to talk about history and she is interested 

in going back to those voices which have been erased or marginalized. At such a 

historical moment, when the national celebration of the Lewis and Clark Bicentennial 

has been inaugurated, Glancy was motivated to travel back to the past and into the 

West and revisit Sacajawea, “a historical enigma,”10 who accompanied Lewis and 

Clark on their celebrated expedition to the Pacific Ocean.  

Despite the fact that the mythic status of Sacajawea is seductive, Glancy instead 

attempts to fashion a novel that gets into the voices and experiences of the “real” 

Sacajawea. In Stone Heart: A Novel of Sacajawea, she aspires to debunk the myth that 

Sacajawea was a “guide” for Lewis and Clark.11 Instead, she rewrites the story into a 

journal of second person point of view. Glancy drove along different parts of the 

                                                 
10 The phrase is derived from Laura McCall’s essay “Sacagawea: A Historical 
Enigma” in Ordinary Women, Extraordinary Lives. Sacagawea (Sacajawea) is rarely 
named in the journals of Lewis and Clark but instead is referred to as “the Squaw” or 
“The Indian Woman.”  
11 Glancy states in the “Afterword” of Stone Heart, “I wanted to write about 
Sacajawea without the myth of her leadership” (152). She desires to discard myth that 
Sacajawea is a guide and inscribe a practical, down-to-earth journal. 
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Lewis and Clark Expedition, from the mouth of the Missouri River about St. Louis, 

Missouri, to the north of the Columbia River on the Pacific Coast in Oregon, while 

listening to the Lewis and Clark journals on tapes. She explains, “I drove and wrote 

Sacajawea’s voice from the little they said about her, filling in the rest with my 

research and imagination” (SH 151). Ultimately, by combining excerpts from the 

journals of Lewis and Clark with a beautifully written prose poem in the persona of 

Sacajawea, Stone Heart gives a voice to the historical woman. It exhibits how it must 

have been like for an Indian woman to travel with a group of male explorers on their 

journey across the West. As Margaret Flanagan has suggested, Glancy has lyrically 

breathed a new life into the seeming exhausted legend of the Lewis and Clark 

Expedition. The legend is now “told through the heart of a woman and through the 

spirit of Native American” (987). Such new—and much needed—life into a tried 

subject, as a result, allows the reader to experience the journey from a new 

perspective. In Flanagan’s words, “the Lewis and Clark Expedition takes on an 

entirely new contour” (987). 

 

An Overview of Diane Glancy  

Born in 1941 in Kansas City, Missouri of Cherokee and English-German 

descent, Diane Glancy is an accomplished novelist, poet, essayist and playwright. Her 

B.A. was received from the University of Missouri in 1964. From 1980 to 1986, 

Glancy was Artist-in-Residence for the State Arts Council of Oklahoma. She obtained 

a M.A. degree from the Central State University in Edmond, Oklahoma in 1983. In 

1987, she attended the Iowa Writers Workshop and subsequently obtained her M.F.A. 

(Master of Fine Arts Degree) from the University of Iowa, Iowa City in 1988. She is 

known for works in which she uses realistic language and vivid imagery to address 

such subjects as spirituality, family and her identity as a person of mixedblood. Her 
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prolific publications of poetry, essays, fiction, and plays have earned numerous 

literary prizes including the Capricorn Prize for poetry, the Five Civilized Indian 

Prose Award, an Oklahoman Book Award, a Minnesota Book Award in poetry, an 

American Book Award from the Before the Before Columbus Foundation, the Native 

American Prose Award for her first collection of essays, and a Sundance 

Screenwriting Fellowship. She currently teaches Creative Writing and Native 

American Literature at Macalester College in St. Paul, Minnesota.  

Stone Heart is a brilliant, artistically retelling of Sacajawea. As the reader may 

find, in Stone Heart, a distracting page layout has been adopted, with which 

Sacajawea’s present tense voice is broken constantly by framed excerpts from the 

Lewis and Clark journals (Kirkus Reviews 1642). Throughout the novel, the imagined 

voice of Sacajawea in the second-person point of view is juxtaposed against the 

“actual” words from the explorers’ dated journals. The official excerpts, as stated by 

Jeff Zaleski, serve as counterpoint to Sacajawea’s more intimate accounts and 

mystical interpretation of the adventures (43). In other words, Lewis and Clark’s 

journals form an external account: its physical challenges and its wonders, while 

Sacajawea offers her perspectives “in short paragraphs of staccato prose-poetry” 

(Zaleski 43). Flanagan argues that “though Lewis and Clark see with their eyes and 

record their observation diligently […] Sacajawea is blessed with an inner vision that 

puts an earthly and vibrant spin on each individual experience and encounter” (987). 

It appears that the interest in this retelling lies a great deal in the contrast between the 

dated journal and the poetic narratives.  

It is not common to the reader to encounter second person point of view in 

fiction; however, in Stone Heart, “Glancy offers a poetic, second-person account of 

Sacajawea's experiences” (Adams 93). According to Debbie Bogenschutz, it is 

Glancy's choice for the “reminiscences” of Sacajawea (154). With regard to the 
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narrative voice, Zaleski believes “Glancy has fashioned an imaginative, 

second-person ‘diary’ of the legendary Shoshone guide” (43). Flanagan expresses the 

same opinion as well, writing that “Sacajawea […] narrates this fictional version of 

the magnificent, yet harrowing, journey” (987). Both Zaleski and Flanagan suggest 

that, the voice of poetic narrative is Sacajawea’s. According to Adams, the voice in 

Stone Heart does not distort history; rather, “it humanizes the details recorded so 

matter-of-factly in the explorers' journals” (93).

On the cover of the book, the reader can find a jacket photograph named 

“Beaver-shaped Stone Found on the Missouri River” and a jacket painting by Albert 

Bierstadt on “Indian Encampment, Shoshone village, 1860.” Much different from 

other books about Sacajawea, the cover is not occupied by the imaginary image of 

Sacajawea.  According to Glancy, she found a white rock at Decision Point, near the 

great falls in Montana as she stood beside the Missouri River. She uses the emblem of 

the beaver-shaped “stone heart” to symbolize the permission from the land to write 

about Sacajawea (SH 152).  

Stone Heart combines mixed genres and juxtaposed voices. It has a wide 

variety of genres, including the foreword (SH 7), Psalm 74: 14 (SH 9), a map of “The 

Lewis and Clark Expedition from Fort Mandan to Fort Clatsop” together with 

“Excerpt of letter from President Jefferson (SH 10),” a song (SH 11), the imagined 

narratives of Sacajawea juxtaposed against the journals entries of Lewis and Clark(SH 

12-147), historical document of “President Thomas Jefferson’s instructions to Captain 

Meriwether Lewis (SH 149-50),” the afterword (SH 151-2), the bibliography (SH 153), 

and acknowledgement (SH 155-6). 

In the foreword, Glancy elaborates on the biographical fragments of Sacajawea, 

using the third-person narrative. She clarifies that Sacajawea’s role in the expedition 

was not the guide depicted in the popular myth. In truth, Sacajawea receives 
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inadequate mention in the journals of Lewis and Clark. The foreword is followed by 

the mysterious reference to Psalm 74:1412 and the map with the excerpt of the letter 

from President Jefferson to demonstrate the land of the Lewis and Clark expedition. 

What follows is a song that prepares the reader to cross the threshold and go into the 

mythic, historical, and personal worlds of the Shoshone woman.  

In the novel, the imagined accounts of Sacajawea are presented in the form of 

an imaginative second-person narrative. In this thesis, I would like to designate this 

“you” narrative as the “Sacajawea Imaginary.”  In the Sacajawea Imaginary, 

Sacajawea is not only the protagonist but the narratee as well. Although Sacajawea is 

positioned as a narratee-protagonist, all the things accounted in the narrative is told 

through her Native eyes. It functions as an internal monologue, an emotional 

introspection—while it is simultaneously endowed with the immediacy and breath. 

Presented in the Sacajawea Imaginary, the novel allows the reader to experience 

the legendary voyage to the Pacific Ocean from a new perspective. In short 

paragraphs, Sacajawea’s perspective on the journey is revealed and it is interspersed 

with the “mythical” interpretations of the adventures along the road. Glancy 

juxtaposes her brilliant imaginations of Sacajawea with excerpts from Lewis and 

Clark’s dated journals. While the journals provide historical information about the 

expedition, major proportions of the novel are occupied by the Sacajawea Imaginary. 

Thirty-two pages are completely taken out of the excerpts from Lewis and Clark’s 

diaries. There are only four pages which are not concerned with the “Sacajawea 

Imaginary.”  

Near the very end of the novel, the dated excerpt (June 20, 1803) of “President 

Thomas Jefferson’s instructions to Captain Meriwether Lewis” is included: “Make 

                                                 
12 “You break the heads of leviathan in pieces/ and give him to be meat/ to the people 
of the wilderness.” 
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them acquainted with the position, extent, character, peaceable and commercial 

dispositions of the U. S., of our wish to be neighborly, friendly, and useful to them, 

and of our positions to a commercial discourse with them” (SH 149). Such an official 

documentation sheds light on the friendly and peace-making intention of Lewis and 

Clark when they encountered natives during their Westward expedition. In the 

afterword to the novel, Glancy explains the process of her imagining Sacajawea. She 

listened to the Lewis and Clark journals on tape as she drove along the trail of the 

Lewis and Clark expedition. She endeavors to “write Sacajawea’s voice from the little 

Lewis and Clark said about her, filling in the rest with research and imagination” (SH 

151). Glancy mentions the controversy surrounding the spelling and meaning and 

even pronunciation of Sacajawea’s name. In addition, Glancy expresses her desire to 

throw out the myth of Sacajawea’s leadership (SH 152). Intriguingly, however, Glancy 

created myth from the white stone she picked up from the land, “the containment of 

voices” (SH 152). With her novel of Sacajawea, the wonder and amazement of the 

Lewis and Clark expedition is brought back through the voice of Sacajawea, the 

Shoshone woman who accompanied them to the West. 

Since the novel was published three years ago, few critical essays have been 

available in academic publications. Most reviewers of the book highlight the poetic, 

second-person account of Glancy’s dialogue with Sacajawea and its juxtaposition with 

the framed excerpts from Lewis and Clark journals (Adams, Bogenschutz, Flanagan, 

Zaleski). I argue that the use of the second-narrative and juxtaposition of the two 

different narratives needs further exploration; otherwise, the novel will fall into 

another hackneyed repetition of Sacajawea. 

This thesis is a study of Glancy’s imagined narratives of Sacajawea using the 

present-tense second-person narrative and the formal strategies related to Native 

American oral traditions in Stone Heart. I will approach the book mainly from the 
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perspective of representation and explore the strategies being appropriated by the 

writer. I argue that Glancy weds structure and theme with “imaginative reevaluation 

of history.”13  

The reason why Glancy re-imagines the story of Sacajawea, which after all has 

been told and retold, will be under investigation. I would like to explore the question 

whether Glancy reinforces the myth or recreates the myth. I will focus on Glancy’s 

deconstruction of the western representation and achieve a Native self-representation 

of Sacajawea. I would like to explore how Glancy gives a voice to the silenced figure 

in the history of the U. S. Westward expansion. 

Since the novel is mainly written in the present-tense and in second-person 

point of view, it is crucial to figure out why Glancy chooses to represent Sacajawea’s 

voice in such a way. I would like to investigate the nature and function of 

second-person narratives, and study whether Sacajawea as a narratee reach the level 

of “enunciation.” In addition, I would explore Glancy’s juxtaposing Sacajawea’s 

voice against the dated excerpts from Lewis and Clark’s journals. I want to examine 

why Glancy follows the actual journals of the explorers rather than create a totally 

“new” version of Sacajawea. 

Then, finally, I will discuss how to place the novel in the contexts of Native 

American literatures. Mostly, I would like to discuss whether Stone Heart can be 

taken as a Native American text. If yes, in what way? This will be related to the 

discussion on her writing strategies associated with Native American oral traditions. 

In the following, I will elaborate the division of my thesis.  

                                                 
13 This is the term I draw from Blaeser’s “The New ‘Frontier’ of Native American 
Literatures: Disarming History with Tribal Humor.” In the essay, Blaeser discusses 
how Native American writers reappropriate their history, regaining possession of the 
stories of their land and their people. In particular she focuses on the writers who use 
humor to “force a reconsideration of the processes and powers of historical reckoning 
to the end of bringing the reader an “imaginative reevaluation of history.”  
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Chapter Layout 

The main body of the thesis contains three parts. Chapter One examines the 

issue of “representation,” especially cultural representation of others, by drawing on 

Stuart Hall’s theory of representation. I attempt to argue for the significance of 

Glancy’s re-writing and representing Sacajawea. Chapter Two focuses on the 

second-person narrative as a writing strategy in Stone Heart. Besides, I will explore 

the formal strategies in terms of Bakhtinian theory of dialogue. Chapter Three will 

examine how Native American oral traditions are reflected in Glancy’s use of the 

second-person narrative and formal strategies in this poetic novel. In order to enrich 

my studies, I attempt to incorporate my reading of The Way to Rainy Mountains (1969) 

by N. Scott Momaday.  At the end of the thesis, I will draw a conclusion that 

Glancy’s representation successfully weds the structure and the theme with her 

“imaginative reevaluation of history.” 

Chapter Two will attend to Glancy’s methods of presentation in Stone Heart, 

including the second-person narrative, juxtaposition, and a fragmentation of voices, 

and I’ll also discuss the formal strategies of the text, including compound words and a 

strategic use of italics. I will discuss the second-person narrative and the juxtaposition 

between two ways of perceiving reality. Here, I will make avail of Matt DelConte’s 

“Why You Can’t Speak: Second-Person Narration, Voice, and a New Mode for 

Understanding Narrative” to enhance my reading of the exclusive narrative voice. I 

argue that the second-person narrative not only helps Sacajawea articulate her silence 

but also brings the reader toward an understanding of the imagined voice. It even gets 

the reader to experience the multiple dimensions of Sacajawea’s silence.  

Moreover, I observe, while retelling Sacajawea’s personal thoughts, actions and 

reflections, Glancy did not erase the others’ perspectives; rather, she juxtaposed 



 Wu 14

excerpts of Lewis and Clark’s journal along with some other sources. Such 

juxtaposition emerges as two ways of experiencing: one as personal experience of 

reminiscence, and the other as history or anthropology. Lewis and Clark’s description 

transforms to an interpretation, to be exact, Sacajawea’s response to the world and to 

the places, her memories of personal experiences, and her sensory impressions. 

According to Momaday, “The storyteller […] creates himself, and his listeners, 

through the power of his perception, his imagination, his expression, his devotion to 

important detail” (“To Save a Great Vision” 38). By recounting the past through the 

imaginary voice of Sacajawea, the reader understands and experiences through 

memory that is an act of imagination.  

Bakhtin contends that meaning is established through dialogue: 

The word in language is half someone else’s. It becomes ‘one’s own’  

only when…the speaker appropriates the word, adapting it to his own  

semantic expressive intention. Prior to this […] the word does not exist in  

a neutral or impersonal language…rather it exists in other people’s  

mouths, serving other people’s intentions: it is from there that must take  

the word and make it one’s own. (293-4) 

In Stone Heart, though Sacajawea’s voice dominates the text and inhabits the minds 

of the reader, Glancy, nevertheless, keeps the excerpts of the journals of expedition. 

The personal and the historical are juxtaposed dialogically, mutually supplementing 

and contradicting one another at the same time. While Glancy adheres to the accounts 

of explorers’ journals, she exercises her faculties of imagination and interpretation to 

unsettle the journals. In this fashion, Glancy creates a history that moves between the 

two competing and contradictory frames of reference: one associated with orality, a 

seasonal or cyclic approach to history; the other linked with textuality, a linear or 

progressive approach to history.   
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 Chapter Three serves to explore the Native American oral traditions in 

Glancy’s use of the second-person narrative and other formal strategies in this novel. I 

argue that the second-person narrative, juxtaposition, fragmentation, and formal 

strategies including compound words and a strategic use of italics present the dialogic 

and multi-voiced narrative in Stone Heart. I will further the discussion and argue that 

“heteroglossia” or “dialogism” implicated in the narrative form and might have its 

root in Native American oral traditions.  

Glancy writes a rhythmic and informative text based on her imagination and 

interpretation of Sacajawea’s story—a personal mode of telling, which exploits the 

historical excerpts from Lewis and Clark’s journals, and from the documented letters 

of President Jefferson. It is Glancy’s preference to incorporate a multiplicity of voice; 

she contends that it takes more than one voice to tell a story. In an interview with 

Jennifer Andrews, she declares that “We've all had to begin to listen to other voices…. 

Each voice has its own words, and [we] have to listen to the whole group to 

understand” (emphasis added, 649). Likewise, as stated by Arnold Krupat, it is “not to 

overthrow the Towel of Babel, but as it were, to install a simultaneous translation 

system in it; not to homogenize human or literary differences but to make them at 

least mutually intelligible” (emphasis added, 216). As Bakhtin and his ideas of 

“dialogic” and “heteroglossia” have been increasingly invoked as a model in such a 

dialogic exchange; therefore, I believe this poetic novel can be better understood in 

terms of Bakhtin’s idea of “heteroglossia” and “dialogism”.  

I will further my discussion on Bakhtin’s idea and hopefully connect Glancy’s 

writing strategy with the Native oral traditions. In addition, I will explore Glancy’s 

essays in Claiming Breath (1992), The West Pole (1994), and In-between Places (2005) 

in order to conjure up a clearer picture of her idea of the oral traditions. For example, 

in her journal entries in Claiming Breath, she reflects on some of the basic 
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characteristics of the ancient oral traditions of the indigenous peoples of the Americas. 

In the words of Gretchen Bataille and Kathleen Mullen Sands, oral traditions are 

characterized by “emphasis on event, attention to the sacredness of language, concern 

with landscape, attention of cultural values and tribal solidarity” (359). 

 To conclude, I consider Stone Heart as an interpretation of the journals, which 

explicitly engages the reader in political and historical issues. Since documentary 

history, is another kind of violence inflicted on oppressed peoples, Stone Heart 

features oral traditions. It contains a rhetorical pattern associated with orality. Other 

oral markers signify Glancy’s rejection of the language of documents: she uses Native 

American oral traditions rather than anglicized textual ones.  The turn to the oral 

traditions in Stone Heart signify the need for indigenous peoples to tell their own 

stories and make their own voices. 

Finally, I want to highlight the importance of the land. Written in the oral 

tradition, Stone Heart reflects a different and particular worldview, connected to the 

land. As Glancy puts it, “I could not have written Sacajawea without the land” 

(Andrews 651). She found Sacajawea's voice on the banks of the Missouri River, and 

sought permission to use what she heard within the spirit of the land and the water.  

As the reviewer of Kirkus Reviews comments: this novel is “a short, masterful work 

about creative consciousness in the land […] webbed with supernatural ghostbreath” 

(1642). The “supernatural ghostbreath” is the inspiration of the title—“the voices of 

the land.” 

 
 


