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Seurat’s Painting Art VS, Color Reproduction Technology
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Abstract

Seurat is one of the most famous painters with
a unique painting characteristic at the end of the nine-
teenth century. He created Neo-Impressionism, an
important painting style in the Western art history. In
the process of color reproduction technique develop-
ments, we have been pursuing a goal of Hi-Fi color
reproduction technology by constant research and
design in this field to improve the techniques of color
reproduction. Seurat’ s painting art and color repro-
duction technology are similar in many ways though
the former is empathetic art and the latter is rational
science. This study begins with reviewing Seurat’ s
whole life to know his background and then observe
his thoughts of art to find out the origin and basis of
his painting theory, and then discover his painting
style; the other focus is on the theories of color repro-
duction technology based on basic color and color
separation theory, color reproduction theory, halftone
screening technology. By going through these theo-
ries, we c¢an have an insight of color reproduction
technology developments to draw a conclusion by
comparing the similarities and differences between
Seurat’ s painting art and color reproduction tech-
nology.

Keywords : Seurat,Color reproduction,Neo—Impressionism,Color separation.
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