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Studienpartituren, Urtex of New Bach Edition) » H-flil = Fpf1> 57— FZe 57T B 48
P o A e S RS IEAS (Lentement) 5 dieplli=e ed® A3 BRSO+ A ARPHRE 5 7))
F o EFTEY- PRI AR Y Tl (alternativement ) 5 R T Rk
5 (Lentement) ; /| # 5l 'ﬁ%ﬁ‘ﬁ%%ﬂﬂﬁ@ o 10 Tf@%’fﬁ?ﬁi??- 4P 27 (Hans
Graly) B2 FI1  Ffl O PATRETS ~ Bginr | B o 2 A S0

17

CHEREDTH [0 [ %) -

BB (Poter Edition ) 4SS = BT BRI+ = (s = A o
93— FEELIEAY (Lentement ) » 77 B ELIIAY (Allegro ) » i ph F v [ £% M ( Lentement ) ;
farbzfili L ] PAY (Allegretto) 5 e ZI 85 IIEL 545 (Andante) 5 Ty & IR A
WS AN ELH 1P (Moderato ) Hognfhih [ by (Allegretto) 5 = iz BT RS
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10 J.S. Bach: Overture in B minor, BWV 1067, Hans Griif} ed. (Germany: Bérenreiter Studienpartituren,
1987). H-firse g AT | V8 (Lantement ) R SelBf o SRS RS T VR o 0 FURSE
]"E]f”[[ o Robert L. Marshall, The Music of Johann Sebastian Bfach (New York: Shlrmer Books, 1989).

17J.S. Bach: Overture in B minor, BWV 1067, Hans Griif} ed. (Germany: Bérenreiter Studienpartituren,
1987), IV.

18).S. Bach: Suite H-moll for Flgte, Streicher und Basso continuo, BWV 1067, Ausgabe fiir Flste and
Klavier, (Frankfurt: C. F. Peters, 1962).
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#F5 (Andante) ; i Ers il ERIAY 3 PSR ELE Y (Moderato) 5 H ST [ PR
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B 5 L S Y R AR (R R S
WEEERE TR I IR SR BRI S G o AP
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193.S. Bach: Suite No.2 in B minor, S.1067 for flute and piano, John Wummer, ed. (Ner York:
International Music Company, 1965).
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20 Nicholas Temperley: ‘Overture: Definition’, Grove Music Online ed. L. Macy (Accessed 21 Nov

2005), <http://www.grovemusic.com> - El'E( £ : “The word ‘overture’ derives from the French ouverture,
which denoted the piece in two or more sections that formed a solemn introduction to a ballet, opera or

oratorio in the 17th century. (It was sometimes applied, notably by Bach, to a suite comprising a French
overture and a group of dance movements.)”

2! George Gow Waterman and James R. Anthony: ‘French Overture’, Grove Music Online ed. L. Macy

(Accessed 21 Nov 2005), <http://www.grovemusic.com>
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22 “The most conspicuous stylistic feature of the first section is its combination of a slow tempo (usually
marked grave or lent) with dotted rhythms, often called saccadé (meaning ‘jerked”). The dotted rhythms
sometimes move along at differing paces and those in longer values invite exaggerated performance to bring
all the short notes down to the same value.” George Gow Waterman and James R. Anthony: ‘French Overture:
Structure and style’, Grove Music Online ed. L. Macy (Accessed 21 Nov 2005),
<http Ilwww.grovemusic.com> " #E22[1Y | (saccadé) — FalFURUEL— FEELEE > B i'?{é NN IFﬁ * ffid W”

J ;1?’, (accent) ¥l - Peter Walls: ‘saccadé’, Grove Music Online ed. L. Macy (Accessed 21 Nov 2005)
<http://www.grovemusic.com>

%% Stephen E. Hefling: ‘Dotted Rhythems’, Grove Music Online ed. L. Macy (Accessed 21 Nov 2005),
<http://www.grovemusic.com> 7> #8/7% (notes inégales ) ¥l & v ] fel 18 = 7 [ 56l Bk
%H' o bl FEIARGE a‘”“‘*['eﬁ PSR AEEMESTS (diminution) RIpEFED = % » H (R 1 }{ﬁ’j S

Pt isL I/“U?WFJQ ; David Fuller: ‘Notes inégales: Definition and early history’, Grove Music Online
ed. L. Macy (Accessed 21 Nov 2005), <http://www.grovemusic.com> Greer Garden: ‘Dimiution: (1)’, Grove
Music Online ed. L. Macy (Accessed 21 Nov 2005), <http://www.grovemusic.com>
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% Malcolm S. Cole: ‘Rondeau (ii)’, Grove Music Online ed. L. Macy (Accessed 21 Nov 2005),
<http://www.grovemusic.com>

%" Malcolm S. Cole: ‘Rondo: 2. The Rondeau in France in the 17" and early 18™ centuries’, Grove Music
Online ed. L. Macy (Accessed 21 Nov 2005), <http://www.grovemusic.com>
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2 Meredith Little and Natalie Jenne, 47.
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*! Richard Hudson: ‘Sarabande: Early development to c1640', Grove Music Online ed. L. Macy
(Accessed 31 Oct 2005), <http://www.grovemusic.com>

32 Meredith Little and Natalie Jenne, 92.

%% Meredith Ellis Little: ' The later sarabande: (ii) France and Germany ', Grove Music Online ed. L.
Macy (Accessed 1 Nov. 2005), <http://www.grovemusic.com>

3 i%fﬂ?{l [ 1% Meredith Little and Natalie Jenne, 98.
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